by Paul Clemens 


T: other day I stopped by the Ackerman- 
sion to say hello to the old Ackermonster 
himself and he suddenly proposed that I write an 
article talking to readers of Famous Monsters 
about what it was like starring in the recent 
MGM.-United Artists horror film THE BEAST 
WITHIN. And since I am, by now, a bit of an old 
hand at contributing to this magazine, I accepted 
with ghoulish glee. 

I think I’d like to begin this informal account 
with a story from my childhood which has always 
come back to me as amusingly prophetic ... 

When I was 4 years old I sat drawing one day. 

Drawing monsters. 

Which, fortunately, pleased my father a great 
deal since he is an artist and enjoyed seeing Paul 
Jr. following in his footsteps at so young an age. 
But after awhile he began to get a bit weary of the 
subject matter in my little sketches and so at 
length he took me to task on this. 

“Day,” he said, for Day is my middle name and 
became my family name so as to avoid confusion 
with my father, Paul Sr., “Day, that’s a very nice 
monster you've drawn there. But ... do you think, 
son ... you could draw me something else?” 

“What should I draw, Daddy?” 

“Why don’t you draw me a flower?” 

“Okay, Daddy.” 

And so, taking crayon in hand I drew a nice, 
pretty flower—with a hairy, snarling face direct- 
ly in its center. 


the pride of frankenstein 


Bursting with pride in my own cleverness, I 
presented the drawing to my father. 


He was less than overjoyed. A troubled look 
creased his normally serene features. 

“Day,” he said at last, his big hand on my tiny 
shoulder, “do you think you could draw me a 
house? Just a nice normal little house with a fence 
& a chimney & trees & maybe a bird? Do you 
think you could do that for me?” 

“Sure, Daddy,” I said enthusiastically, “I can 
do that.” And indeed I did. 

At last I presented my father with the latest ex- 
ample of my handiwork. This time he was 
thrilled. Delighted. For there before him was a 
drawing of a little cozy house with a picket fence 
& trees & a bright sun & a curl of smoke from the 
chimney. 

At last my father pronounced himself satisfied. 

“That’s a very beautiful house you drew there, 
son,” he said, smiling. 

“Yes, Daddy,” I said, starting to leave the room 
and then pausing in the doorway. 

“But guess who lives there?” 


And I let the door swing dramatically closed on 
that unanswered question. 

I like to think there was something very univer- 
sal in that 4-year-old’s unconsciously precocious 
reply. But how did that 4-year-old Feoren to 
evolve into this twenty-four year old? 


house afraid of the big 
bad werewolf? 


It must’ve started about the same time, when I 
saw my first horror film, William Castle’s 
HOUSE ON HAUNTED HILL. I guess up to 
that time I’d had no real concept of fear. But 
when that white-haired, white-eyed old woman 
came leering out of that closet, well, that was it! 
Yes, I’d gotten my first taste of being scared— 
and I loved it! I wanted more! 

After that, I stumbled upon my first issue of 
FAMOUS MONSTERS and that really did it. I 
was irrevocably hooked! I couldn’t get enough of 


Clemens demonstrates one of the full-size dummies 

used in the transformation sequence; in the film, 

pneumatic tubes & wires were employed to expand 
this dummy into the “bubble head”. 
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Michael’s skin, which is found hanging in the Missis- 

sippi forest. At right, using sixteen different makeup 

appliances, makeup man Tom Burman prepares Cle- 
mens for his climactic transformation. 


At left is a full over-the-head mask, in the middle is 

the dummy used in the ‘tongue’ shots (note tubes lead- 

ing out on the left), & to the right is the ‘bubble head’ 
dummy. Below this head is the infamous tongue. 


monsters & ghouls & ghosts. 

Finally, at the age of about 12, I first met Forry 
Ackerman (or uncle Forry, as I always think of 
him) and I must have been one of the most 
thrilled & excited kids in Los Angeles that day! If 
the Ackermansion is something no one who sees 
can easily forget, the same is true of its equally 
unique & wonderful owner. 

I guess a lot of people owe quite a bit to Forry 
and I’m no exception. He helped give my imagi- 
nation full rein and room to grow and always gave 
me tremendous encouragement, as has another 
close friend in my life, the marvelous Ray Brad- 

ury: 


teenage monster 

And so at age 13, with several years of monster 
& character makeups & school plays behind me, I 
began my professional acting career. 

At this point I should say that as far as getting 
into the film industry is concerned, it does help to 
have a parent in that profession; in my case, my 
mother, actress Eleanor Parker, helped me to get 
an agent. 

But then luck as well as some talent took over 
and I got the very first job I interviewed for, in a 
TV pilot for a series that didn’t sell. 

Since that time I’ve had leading or large sap: 
porting roles in 3 feature films, THE PASSAGE, 
PROMISES IN THE DARK & THE BEAST 
WITHIN; 2 television films, The Family Man & 
the Emmy-nominated A Death in Canaan; sev- 
eral appearances on various television series, in- 
cluding Galactica 1980 (as the voice of the original 
“Dr. Zee”); and a recent episode of Quincy, 
something I’m particularly proud of and. which 
meant a great deal to me. In the episode, entitled 
“Seldom Silent, Never Heard”, I played the role 
ofa boy afflicted with a rare neurological disorder 
called Tourette Syndrome, which manifests itself 
in symptoms not unlike milder cases of supposed 
demonic possession. I am now pleased to report 
that the episode was recently singled out by the 
California Governor’s Media Board for an award 
as Best Dramatic Presentation of the Year, and 
that many people afflicted with the same dis- 
order have gone on to be properly diagnosed as a 
direct result of the show. 


the beast is yet to come 


It was also this role which readied me for the 
rigorous experiences I was to undergo in making 
THE BEAST WITHIN, for altho my role as 
Michael in BEAST was quite different from any- 
thing I'd done previously, I would be required to 
perform violent convulsions which were not whol- 

unlike some of the symptoms of Tourette Syn- 

rome (in fact, I may have gotten the convulsions 
down a little too well—while shooting these 
scenes in BEAST some members of the crew ap- 
parently became so disturbed they had to leave 
the room). 

My role in BEAST was sort of a modern exten- 


Clemens demonstrates the Beast suit. 


sion of the classic Jekyll & Hyde theme and al- 
lowed me to play both a good & an evil side of the 
same character. And that’s a fun challenge for 
any actor, especially one with a natural fondness 
for horror films. I suppose I used bits & pieces of 
Lon Chaney Jr. & Sr., Fredric March, etc., right 
up thru elements of Regan in THE EXORCIST 
in my portrayal. 


gruel days, gruel days... 

Tho the actual shooting would eventually 
prove to be quite grueling, the gruel prizes were 
actually won by the pre-production preparations. 
Included here is the elaborate & often acutely 
uncomfortable process of having head-to-toe 
casts made of my entire body, to be used in con- 
structing the Beast suits. You know what it feels 
like to rip a Band-Aid off your arm? Well, just im- 
agine a giant Band-Aid all over your body being 
torn of a bit at a time and you have some idea of 
what it’s like to have a full body cast made! It’s 
an experience I would not be overly anxious to 
repeat. 

I would, however, jump at working with the 
brilliant Mr. Tom Burman again, the fine makeup 
artist responsible for the makeup wonders of 
such films as DEMON SEED, THE MANITOU, 
the remakes of INVASION OF THE BODY 
PANAT EERS & CAT PEOPLE and many others 
as well. 

Tom & I had known each other for some years 
before BEAST and working together came as a 
very pleasant coincidence. In fact, my girlfriend 


& I recently worked for Tom Burman making the 
corpses seen prominently in the new horror flick 
REST IN PEACE. One dead woman I sculpted 
was even featured in FM #184 on the first page 
and in the article on the film! 


burman & the beast 

For BEAST, Tom & I developed a creative 
working relationship in which we traded ideas 
and collaborated on how the Beast should look, 
move, behave, ete. Unfortunately, some of the 
footage of the final Beast was cut from the film 
and much of our detailed work lost. 

But the big transformation sequence stands in- 
tact in the finished film. Maybe a little too intact 
as some moments were carried a bit far and 
became almost tongue in cheek. We had, in fact, 
shot these sequences as jokes, little realizing 
they would actually wind up in the finished film! 
However, since the film’s overall tone was fun 
and it didn’t take itself too seriously, I rather en- 
joyed these ‘‘extreme”’ moments. 


the director & the (de)composer 

I particularly delighted in working with the 
director, Philippe Mora, who shares my rather 
macabre sense of humor. He is currently at work 
on a new comedy-musical-fantasy film called 
THE RETURN OF CAPTAIN INVINCIBLE, 
which promises to be great fun. The film stars an 
actor who needs no introduction to readers of 
FM, Christopher Lee (with whom I worked in 
THE PASSAGE). 


The Beast apparently practicing for future talk show 
appearances. 


It was also a thrill for me to attend the film’s 
music scoring sessions. The veteran genre film 
composer Les Baxter, best known for his Roger 
Corman-Poe pix scores, lent his flair to a first-rate 
score which I certainly hope will eventually be 
preserved on a soundtrack album. 


t's ap-paul-ing 

"ati if any of you-would-be Lon Chaneys 
out there in Monsterland have wondered what 
it’s like to play a real monster and you think it 
sounds like a lot of fun, let me tell you that there 
are drawbacks. Such as walking around in a dark 
forest at 3 a.m. wearing almost nothing except a 
7-piece skin-tight rubber suit. Still sound fun? 
Well, I forgot to mention the temperature there 
on location in Mississippi—about 10 below 


zero—and the fact that once encased in the' 


costume’s head I was almost totally blind! 
Under those circumstances even the more in- 

teresting moments become mere tasks to endure 

while waiting to hurry back to the hotel and jump 

into a hot bath! 

~” And what about getting to scream & writhe in 

agony while splitting out of your skin & becom- 


ing something utterly horrible? Sounds like fun, 
too, right? 


drool days 


Well, consider 5 solid hours sitting in a makeup 
chair in a rather forbidding mental institution 
(where we actually shot these sequences) and 
then being hooked up to dozens of pneumatic 
tubes and having lots & lots of artificial ‘‘drool”’ 
injected into your mouth which is already occu- 
pied by a full set of false teeth. Still sound super? 
It was, actually, but only if you don’t mind hard 
work & a little discomfort and if you're slightly 
eccentric (as I am, obviously!). 

Oh, and how about tearing a man’s throat out 
and having blood run out of your mouth? Well, 
that one wasn’t so much fun, believe me. The arti- 
ficial blood tastes terrible and it’s not too pleas- 
ant to have all over you either. It’s roughly like 
taking a bath in maple syrup. 

And how does it sound to fall from the second 
story of a house and land on solid concrete? Well, 
I won't pretend I did that. I confess I let the 
stuntman, Sorin Pricopie, have that privilege! 


horror hospital 


I don’t want to mislead you, tho. There were 
lighter moments. After all, I did get to play with 
live tarantulas and wander around in an actual 
haunted hospital—at night, alone. You see, the 
tarantulas were intended as extra atmosphere in 
a dark cellar set but they ended up on the cutting 
room floor. And as to the hospital, we shot several 
scenes in an actual abandoned hospital said to 
have been haunted, particuarly the 5th floor. 
Which became rather disturbing when the ele- 
vators kept stopping there—and no one had 
pressed the button! 

Oh well, I suppose I’m not the average individ- 
ual, but—I really did enjoy those things! But 
then, so may you as well. So if I haven’t managed 
to discourage you from your burning ambitions 
to be the new Boris Karloffs & Barbara Steeles of 
Horrorwood, then give it your ‘‘Beast’’ try and 
see what transpires. 


beauty & the beast 


At any rate, my Beast-ly experiences will hope- 
fully not mark the end of the road for me in genre 
films. My aformentioned girlfriend, the lovely & 
talented Lisa Morton—who took all the fotos 
which accompany this article—is currently fin- 
ishing up an exciting science fiction screenplay 
written especially for me, and I am myself work- 
ing on a number of scripts, several of which are in 
the horror & fantasy genres. 

So, if all goes well regarding these projects, this 
may not be the last of Paul Clemens in the pages 
of this venerable journal. Oh, and if you're ever in 
my neighborhood, you just may spot a certain 
nice-looking little apartment building. And there 
is such a building in my neighborhood ... 


But guess who lives there? 
5 END 


